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Introduction
	In the Victorian period, we see the rise of different publishing formats to accommodate a drastically shifting culture. Technology, the source of some change, was secondary to culture and the desires of the middle class. Great Expectations by Charles Dickens embodies the changes in Victorian publishing through its use of both the serialized and triple-decker formats, while at the same time representing Victorian culture by its use of the bildungsroman narrative form and its adaptation of style according to popular opinion.

Rise of Circulating Libraries
	By the time Dickens publishes Great Expectations, Victorian publishing had created its own standards. The triple decker novel, a publishing standard until 1894, had been used as early as 1814 by the publisher Constable and Company (Nineteenth-Century 4). Constable eventually came to define the standard price of the triple decker novel format. Publishing during Constables time partly worked by offering large advances to authors, knowing that their money could be made up by using the triple decker format. Constable went under when in 1826 an economic crash closed down some of the major banks of England. Publishing after this point was a precarious business, and experimentation on format wasn’t always possible. But this triple decker format was largely unavailable for the general public, except when borrowed from lending, or circulating libraries.

The three-volume [triple decker] novel was a luxury good, beyond the means of all but the wealthiest readers…The three-volume novel was produced in the main for the circulating libraries, the most famous of which, Mudie’s…supplied the reading material of the middle classes of London and beyond. (Nineteenth-Century 6)

 Circulating libraries, in which Great Expectations appears after 1861, were commercial libraries where a person could pay a single yearly fee to borrow as many books as they’d like, one at a time. These libraries eventually brought stability to the publishing market, sometimes buying entire print runs of a novel before any were printed. The most prominent of these libraries was run by Charles Edward Mudie. 

Like the publication of novels in multiple volumes, circulating libraries had existed since the eighteenth century. But the institution was taken to a new degree of prominence by the enterprise and flair of the so-called ‘King of the Librarians’, Charles Edward Mudie. (Nineteenth-Century 7)

These libraries drove the publishing of new works, and given increased literacy of the population which will be discussed later in this paper, also controlled much of the content that reached the middle class. Dickens’ Great Expectations utilized these libraries to increase sales of not only the triple decker sets, but of other cheaper forms he utilized.

New Technology, New Publishing Format
	Technology in this period changed dramatically which allowed for cheaper forms of published works. There was the novel in parts, a way of getting portions of a novel each month for a cheaper price. Even though it was cheaper, it was still too expensive for most families.
Twenty monthly parts at 1s each meant that readers could purchase the entire book for significantly less than the price of a normal three-volume novel. While this did not mean that the nation’s middle-class readers instantly became book owners…it did mean that a larger proportion of readers became purchasers. (Nineteenth-Century 9)

This newfound culture of book purchasing helped bring another cheaper form to prominence. That form was the serialized magazine. Serialized publications provided novelists a viable option to gain popularity. Dickens created two of these magazines, Household Words and All The Year Round, the latter of which being where Dickens circulated the first serialized publication of Great Expectations. Up to the point when Dickens utilized the form, this kind of magazine, and the works it contained, weren’t well respected. Dickens had a huge effect on both the serialized form of writing and these magazines. 

…when Dickens commenced his careers, he was repeatedly warned against publishing in parts, lest he be considered a ‘lowbrow’ author as a consequence. In fact, so great was Dickens’ influence, that he contributed to the increased respectability of the serial form. (Moore 37-38)

The serial form was so popular and cheap, that even the illiterate came to desire access to the fiction published in these magazines.

…anecdotal eveidence about Charles Dickens’ popularity suggest that even the illiterate had access to fiction, and there are stories of working people pooling their money to buy the next instalment of a novel, like The Pickwick Papers, for a designated reader to read aloud. (Moore 38).

This serial form helped writers, especially female writers like Mary Anne Evans (George Elliot), gain popularity, which led to publishing companies signing new authors and reproducing their serial stories into the triple decker format. Those reproductions were then circulated in libraries like Charles Mudie’s. A circular pattern to the publishing business appeared at this point. Writers became popular in serial form, then published in triple decker volumes which circulated in libraries. The serial from created the popularity, and then people would go to the lending libraries to get the full works faster than finding all the serial installments, which would guide them back to the newest serial work of their favorite authors. This circular pattern, though guided by the publishing companies and incredibly popular authors like Dickens, was influenced more by the newly forming industrialized culture taking control of the stories that entertained them.
Victorian Culture
	 There are many aspects that define Victorian culture including cities with larger populations, a loss of the traditional country life style for the faster paced city life, and a richer middle class. But for publishing, the feature of Victorian culture that affected it the most is the degree of widespread literacy.

The growth of institutions…founded to promote the education of the working man, along with the development of cheap printing techniques, which enabled the mass production of novels, increasing numbers of working men and women were able to enjoy novels when they had the time. (Moore 38)

The key change in Victorian culture was that the middle class and the working men together, wanted to enjoy the fiction these magazines published. In the past, a much slower way of life demanded less of the mind and body. With industrialization, technology was created that took away more of the day than was traditionally needed.

Through the century, revolutions in technology changed common concepts of time and space. It was gaslight, significantly used first in 1800 to increase working hours in factories, that first broke time away from the natural cycles of seasonal change. (James 97)
Whereas in the past, a person could expect seasonal shifts in their workload, the factories of the industrial age could run almost all day across the entire year. With what little time they had, escape into fiction was a powerful force. Dickens provides some negative comments on this shift from the traditional in Great Expectations, with Pip’s country home being a place that represented all of his morality and goodness and his city life being the place where his morality and character degrades. Many writers had this view, but without the cultural change industrialization created, the Victorian novel would have remained only in the hands of the elite and many writers, especially woman, wouldn’t still be around today. 

The Beginning of Popular Opinion Power
	On top of all of this, the effect of popular Victorian opinion starts to be felt in publishing. Mudie and his libraries essentially created the arena for literary opinion of the middle class. He advertised a list of new books in circulation, creating “something very like a best sellers list, which simultaneously made a market and firmly established his power to make reputations” (Landow “Mudie’s Select Library”). This power extended to his customers, especially the young women.

In ‘A new Censorship of literature’, in the Pall Mall Gazetteof December 1884, Moore cited a letter from Mudie, who refused to stock his novel A Modern Lover (1883) because “Two ladies from the country wrote me objecting to that scene where the girl sat to the artist as a model for Venus, the end of the century, making the young female reader a bugbear for novelists who wished to represent what were considered to be taboo subjects. (Nineteenth-Century 34)

There was a common belief in this time period that the content women consumed needed to be controlled, a belief that became the “‘young girl standard’, which…was a measuring-stick used by owners of circulating libraries and periodical editors to censor fiction”. (Nineteenth-Century 34). Another example of how popular opinion affects the writing of the Victorian period can be seen with the ending of Great Expectations. The original ending for Dickens’ novel had Pip and Estella parting ways forever, Pip better off only because of his hard work as a clerk. A friend of Dickens’ suggested that what the people wanted were happy endings, and so Dickens wrote the ending where Pip and Estella walk away from Satis House, hand in hand. This left it more up to the minds of the reader, and provides the chance at a happy ending. Though there are many discussions on whether one ending or the other is better or more inline with the rest of the novel, it is a significant moment in publishing history. The people consuming the fiction defined what they wanted, and the writer accommodated. 
The Bildungsroman
	Another way that the culture of the Victorian period affected published works centered around the type of story the people wanted. Much of the people who consumed these stories existed in the middle or working class, meaning people who worked for what they had. Because of this, and the real-life examples of people who had earned their way to modest livings, the people wanted stories about characters that developed and became self-made men and women. This narrative style came to be called the Bildungsroman.  This style often focused on an orphaned character, and the individual development of that character. Essentially, Bildungsroman stories were about how someone went from nothing to something, and the ups and downs in the process of getting there. These stories also were meant to encourage the development of those reading or listening, giving the reader time to apply the lessons learned by the characters to their own life. This form, along with the triple decker format, garnered the longer length of the novels because the development of a person’s life was no short matter, and the longer the novel, the easier it became to split it into three volumes. 

Great Expectations
Great Expectations is a perfect example of the Bildungsroman. Pip is essentially orphaned, having lost all his family but his sister. He starts his education, his classes with Biddy and his becoming a blacksmith, but because of Estella and Ms. Havisham, he wants more than that. Once he becomes a gentleman, he gains a greater education and goes about using his money in various ways, and learning from good and bad counselors about life and living. Once he no longer had access to his money, he is forced to work and remake what he lost. The change in the ending provided a semi-happy resolution, enough that forced the people to think about Pip’s development in relation to their own lives.

Serialization of Great Expectations
On top of being a great example of the key characteristics of the Bildungsroman, the serial form also created a sense of development over time. But the serial format required a different kind of writing. Whereas when you write a novel as a whole, hooks and plot structure are placed differently. As Dickens wrote short sections, sometimes as little as a single chapter showing up in All The Year Long, he had to create internal stories for each chapter and different hooks to create the necessity for his readers to pick up the next issue. Evaluating the first few serial sections can show how Dickens built his readership.
According to a list provided Dr. George Landow, the breakdown of the serial publication of Great Expectations in All The Year Long can be found, and will be referred to for any publication dates of All The Year Round here forward. Generally, Dickens published two chapters at a time, with some sections being only one. There is a pattern to the cliff hangers he uses for each of these sections. The first section, published on December 1, 1860, and contains chapters one and two, relies on a sensational hook:

I unlocked and unbolted that door, and got a file from among Joe’s tools. Then I put the fastenings as I had found them, opened the door at which I had entered when I ran home last night, shut it, and ran for the misty marshes. (Dickens II)

This hook provides a strong character moment, and the sensational element of a boy stealing from his family to run off into the marshes where he wasn’t sure if he would live or die, a situation readers might want to follow. The next section, published December 8, 1869, and contains chapters three and four, relies on a more dramatic hook:

But I ran no farther than the house door, for there I ran head-foremost into a party of soldiers with their muskets, one of whom held out a pair of handcuffs to me, saying, “Here you are, look sharp, come on!” (Dickens IV)

This dramatic moment, where Pip felt like his suspicions about his potential at being arrested seemed confirmed, easily pushes the reader to the next installment. The next section is the first in which Dickens publishes only one chapter, chapter V. It is published on December 15, 1860, and this time turns away from a hook for a developmental and emotional character moment. At the end of chapter V, Pip watches the boat that takes his convict back to the prison transport ship.

By the light of the torches, we saw the black Hulk lying out a little way from the mud of the shore, like a wicked Noah’s ark. Cribbed and barred and moored by massive rusty chains, the prison-ship seemed in my young eyes to be ironed like the prisoners. We saw the boat go alongside, and we saw him taken up the side and disappear. Then, the ends of the torches were flung hissing into the water, and went out, as if it were all over with him. (Dickens V)

The end of this chapter is a resolution, and the story could end here. Pip could go on with the rest of his life and become a blacksmith. The reason this is a great narrative device Dickens uses is that he plays on the expectations of his readership. They expect a Bildungsroman story, each weekly installment giving the next stage of development. So this seeming resolution at the end of chapter V is more of a moment for the reader to reflect on the last few chapters, evaluate what Pip learned, and try to see what they could apply to their own lives. 
	This pattern holds true for most of the book. A few section of two chapters that end in a hook, something to keep the reader coming back and then an emotional resolution or imagery that provokes thought. Dickens knew that he couldn’t get away with hook after hook, it would make the book too fast and would ignore one of the main reason his readership enjoyed his stories. Knowing his readers expectations, and how the serial form worked, Dickens was able to create a narrative that was easily broken into parts.

Conclusion
The serial form and the circulating libraries are the most important development in how it shaped the Victorian novel. Female writers entered in the serial form, gaining popularity, which led to their works being published in the triple decker format and being circulated in the libraries. The general public, now great consumers of the written word, were able to express their desires thus effecting the writing styles of the time. Dickens’ Great Expectations, in its serial version and its altered ending, emphasized how strong public opinion was becoming for the written word. In its triple decker format, Great Expectations showed the viability of the serial form to garner great stories. This, along with other serializations from Dickens and other authors, made the form a respectable option. A new wave of writers rose from these options, both female and male, writers who looked not only to the elite for their style and subjects, but to the working man. The Victorian period is the earliest incarnation of modern publishing, and Great Expectations was key in creating the atmosphere for publishing to become a popular, and accessible, industry.
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